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16 SAVED BY INK
Carlos ‘Loz’ Oliveros has never had any 
shortage of passion or drive. Inspired 
by his father, a pro fighter and DIY 
tattooer, Oliveros started boxing when 
he was just six years old, then picked up 
tattooing at 16. All the while surrounded 
by the realities of Miami’s Mexican gang 
culture. Saved by tattooing, Oliveros 
chose to follow a different path than most 
of his peers. A path he’s now sharing on a 
VH1 docu-series called Cartel Crew.

22 ASK HERE (PART 2)
With the release of Tattooing Ask Here—a 
collection of original and traditional 
flash, interview, stories and photographs 
detailing the tattoo history of Felix Leu—
we took the spectacularly well-timed 
opportunity to speak to Loretta Leu about 
the book and her life with Felix. The 
following concludes our time well spent.

28 UNBOUND MUTATIONS
The tattooist Ben Osrowitz wields his 
tattoo machine with the same effortless 
precision as us writers do our keyboards, 
for tattooing to him is a natural ability. 
With every deliberate line the tattooist 
operates with the meticulousness of a 
surgeon, never committing to an act 
without thorough consideration.

38 PAINT IT BLACK
There’s beauty in blackness, especially 
when it comes to tattooing. This is our 
black-list, a collection of artists to help 
guide you on your way to getting a black-
out tattoo. It’s worth saying that the list is 
not limited to the UK, of course, because if 
you’re going to dedicate your time, energy, 
money and body to such a substantial and 
permanent project like black-out, we don’t 
think a trip off our little island should 
stand in your way…
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62 NADINE ANDERSON
Most of 23-year-old Nadine Anderson’s 
body is covered in black ink. Her face and 
legs are scattered with black markings. 
Her nipples are saturated black. Evidence 
of her Scottish descent can be seen only 
in the slivers of milky-white skin glowing 
against her seemingly charred arms, legs, 
face, and abdomen.

70 A MOTHER’S EYES
It’s been a few years since we checked in 
with Marta Lipinski of Dead Romanoff 
tattoo based in creative Leipzig, 
Germany. 
In her private studio, Marta creates 
beautiful intricate colour designs 
combining graphic patterns and figures. 
With a couple of new arrivals since our 
last chat, Nicky Connor swings by for a 
catch up about her new work-life  
balance. 
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It’s not Christmas yet but by the time you 

lay your eyes on this page, it will have 

come, gone and the whole of 2019 will 

be consigned to the history bin. Done, 

dusted, never to be seen again. If you’re out of 

the traps early, you’ll be picking this up just 

as the clock has turned 2020. Maybe you’ll be 

feeling good about yourself because even if 

you’re not the kind of person who makes new 

year resolutions, you can’t help but feel like 

it’s a good time to make a ‘fresh start’. 

Then again, you might be feeling like 

you’re deep in a hole you can’t get out of be-

cause yesterday you resolved to take better 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

care of yourself and when you looked down 

at your hand, there was a Snickers in it… one 

of those made for sharing ones that nobody 

ever shares.

Anyway, I read something brilliant today—

it was a news story on the BBC News website 

(it was about the election but that’s besides 

the point here) talking about protests and 

how they were highly visible, newswor-

thy items, but then it pointed out that even 

though a million may have protested, there 

YOU CAN’T BE A SPY IF YOU LOOK 
LIKE A SPY

Turn and face the strange

SION SMITH • EDITOR
editor@skindeep.co.uk

Carola Deutsch
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

were still 59 million who stayed at home.

That’s food for thought and it’s easy to get 

caught in the trap of only listening to the one 

million who happen to have been noisy at the 

time. What actually caught my eye in the sto-

ry was the way it ended with a quote from an 

English philosopher (who I’ve never heard 

of ) called Edmund Burke. It goes like this: 

“Because half a dozen grasshoppers under 

a fern make the field ring with their importu-

nate chink, whilst thousands of great cattle, 

reposed beneath the shadow of the British oak, 

chew the cud and are silent, pray do not imag-

ine that those who make the noise are the only 

inhabitants of the field.”

I liked that a lot—and it just so happened 

to be the thing I was wasting my time looking 

at when I should have been writing this page.

The fact remains, it’s a damn good point 

and one that’s worth chewing over when 

you move into the realm of public tattoos 

(and hey–there’s a phrase we don’t hear 

much anymore). 

Which bring me nicely to talking about 

Nadine in this current issue. I’m kinda old 

school when it comes to tattooing. I’ve al-

ways loved the Yakuza idea that the mo-

ment you put a suit on, you can mix with the 

masses without having to deal with any pre-

conceived notions about what you ‘might be’ 

because like it or not, people will judge.

You can’t be a spy if you look like a spy.

You can’t be a witch if you look like a witch.

Not useful ones anyway. You need to hide 

in plain sight when you’ve got things to do.

I’ve seen face tattoos that I don’t notice 

anymore. I have some good friends who have 

really smart facial tattoos that live perfectly 

within the bounds of what their faces are do-

ing and if you’re going to go down that road, 

that’s how you should do it. 

Nadine though… that’s a step too far for me. 

Is that even a good thing for the editor of a 

tattoo magazine to say out loud? I’m sure she 

couldn’t give a damn what I or anybody else 

thinks for that matter, but without wanting 

to sound like some dinosaur trying to oper-

ate in a new world, that really does change 

the rules of the game for you...well, for her.

I suspect that each of us has to take on 

board the fact that not all tattoo lovers/col-

lectors are the same—far from it. The tribe 

EACH OF US HAS TO TAKE ON 
BOARD THE FACT THAT NOT ALL 
TATTOO LOVERS/COLLECTORS ARE 
THE SAME—FAR FROM IT. THE TRIBE 
HAS FRACTURED.
has fractured into many pieces over these last few years. It’s more nu-

anced than I ever thought it could be that’s for sure. Gone are the days 

when people used to ask if you had a tattoo… or how many. Gone also 

are the days when a sleeve was ‘heavily tattooed’. Those genies aren’t 

going back in the bottle anytime soon believe me.

Still, my job is not to have an opinion (so sorry/not sorry for 

handing it out anyway). My job is to survey what’s going on, stick 

it under your nose so that you can make your own decisions about 

things and give you something to talk about while you’re waiting 

your turn at the water filter.

Whoever thought we’d be having a discussion like this in a niche 

magazine? I’m pretty sure all the crickets will think it’s wonderful, but 

that damn field is still full of cows. �

Carola Deutsch
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T H E  W O M A N  I N  T H E  W O O D S

I hate to admit it, but I do 

spend a significant portion 

of my time daydreaming 

about how I’d add to—and 

slightly amend—my current 

tattoo collection. I’m sure I’m 

not the only one, right? I look 

at the blank spaces and drift 

off to an imaginary land, one in 

which tattoos aren’t so pain-

ful and they regularly grow on 

trees. In my head, I skip mer-

rily along, picking art from 

branches and decorating my 

body with it, until I become 

one finished, glorious piece, 

made from hundreds of differ-

ent crazy pictures and words, 

all so different, yet all inter-

linked in some way. 

I don’t just think about the 

specific new images themselves 

but the size, colour, style and 

artist I’d choose to create them. 

I sometimes also fantasise 

about strolling into the shop 

of my most favourite tattooists 

in the world, handing them an 

enormous wad of (currently 

non-existent) notes and saying: “you can have 

the rest of me, work your magic.” I guess once 

you’re in love with getting tattooed, it’s like any 

other joyful and necessary thing in your life—

be it having a glass of wine or escaping to an-

other country—sometimes you want it, some-

times you need it, and regularly you fantasise 

about what it’d be like if you had it right now. 

I don’t consider my future new tattoos as 

single, individual decisions, but see upcoming 

chapters as rightful additions to an already 

colourful story. I internally debate the things 

I’d want forever, the things I’d have refreshed, 

the things I’d blast-over, the things I’d cover-

up completely. Having chatted over the years 

to a lot of long-time tattoo collectors with not 

an inch of space left, I know that these deep 

contemplations are completely normal—we 

all run our fingers over that decade-old tat-

too and wonder how easy it would be to fix 

those tiny imperfections that have formed 

naturally over time. We all sit 

in our homes sometimes and 

can’t stop thinking about how 

we’d re-do the front lawn or 

how we’d give the lounge a bit 

of a spruce-up. We’re humans, 

always over-analysing how we 

can improve things in order 

to make them the very best 

(that’s what we do). And we’re 

also tattoo addicts, continually 

cramming our heads with easi-

ly-accessible tattoo knowledge, 

immersing ourselves in every-

thing the industry has to offer. 

Some of us are always going to 

look-back on those old images 

and think about how we might 

do them differently today, with 

the new artist names we’ve now 

added to our must-visit lists. 

But it is tiring to be trapped 

in a cycle of constant self-im-

provement—repeatedly ana-

lysing things from the past we 

could change, rather than mov-

ing on to what could be lined up 

in the present. Through all of 

this, we must never forget that 

nothing in the world stays new forever. Tat-

toos fade, and the sooner you accept that, the 

better. We can’t constantly seek to change that 

which will naturally deteriorate, we can’t try to 

keep up with our past and future selves. Marty 

McFly will tell you how exhausting that is. 

Even though we’re part of a new genera-

tion obsessed with filtered perfection, the 

most interesting people in the world are the 

imperfect ones. Even though we spend our 

evenings scrolling through photos of flaw-

less body-suits, yearning to turn the clock 

back and wipe the canvas clean, most of the 

people in those Insta-perfect posts are on 

their own unique tattoo journey, just like us. 

Even though we will continue to look back at 

washed-out photos from the past, we mustn’t 

become too obsessed with trying to get back 

there, or to the imaginary dream-land where 

everything shines. In the real world, nothing 

shines forever, and that’s OK. �

Rebecca Givens

NOTHING STAYS NEW FOREVER

WE CAN’T TRY TO KEEP UP WITH 
OUR PAST AND FUTURE SELVES. 
MARTY McFLY WILL TELL YOU 

HOW EXHAUSTING THAT IS

Nomi Chi
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO 
BE ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

2019 is a bust. It's time to embrace the future and 

commit to getting some more ink in the skin. 

2020 is officially the year of Getting Good Ink 

and there's no better place to start than with the 

first UK tattoo convention of the year.  

We may have said we only had a few to give away but we 

lifted those old cushions on the sofa and what do you 

know... another five pairs of weekend tickets are up for 

grabs. This year (as every year) there's some fantastic 

talent working: Dave Valentine, Monika Koch, Bex 

Priest, Gareth Way, Dek Kent, Paula Castle... the list of 

Skin Deep buddies is endless but this year, you'll also 

find some new talent breaking through–that's how it all 

begins. 

If you're in the mood for some weekend action, all you 

need to do is head on over to skindeep.co.uk/competi-

tions and where it asks for your competition answer, 

simply type TATTOO FREEZE, fill in the other important 

stuff and we’ll choose the next five winners during the 

first week Skin Deep is on sale, so be quick!  

See you there... 

WIN ONE OF FIVE PAIRS
OF TICKETS TO

TATTOO FREEZE 2020



 S K I N  D E E P  M A G A Z I N E  •  1 1

There’s an exhibition coming down the line un-

like any other. 

Lemmy has been no stranger to the pages of 

this magazine over the years–he’s also been a 

constant link between the worlds of tattooing and rock mu-

sic–so perhaps it’s fitting that an exhibition of 178 artworks 

done by 120 tattooers from 21 countries in homage to the 

man has just opened at Fort Notch Tattoo Studio, Germany.

We’ll be diving in head first in the next issue with a full 

feature on the exhibit but in the meantime, we unearthed 

this classic from Andy Engel as a placeholder until we get 

our hands on some of the work from the event itself.

If you can’t wait that long, there’s an instagram page 

with some of the artworks on show over at instagram.

com/fortnotch

The show is open now and runs to the 2nd February 2020. 

For more information if you consider it an exhibit not 

to be missed: fortnotch@top-notch.org

OVERKILL Andy Engel
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BACKPIECES,
SLEEVES &

AND OTHER
LARGE-SCALE TATTOOS 

DISCOVERED AT Brussels Tattoo 
Convention

8-10 November 2019
Photo Credit: Kamila Burzymowska
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LOZ OLIVEROS ON… 
LEAVING HIS DARK PAST 
“Certain people I met and certain things 
I did were gang-related. I realised 
somebody pushed this human out 
of their body, somebody loves them. 
Would they have the same compassion 
for me? Probably not. I really never 
spoke about it to anyone until now. I 
have certain friends who have become 
enemies who say it’s a bunch of 
bullshit. They can say what they want. 
If that entertains their lives, so be it. 
Enjoy. I know what I’ve been through.”

Carlos ‘Loz’ Oliveros has never had any shortage of passion or drive. 

Inspired by his father, a pro fighter and DIY tattooer, Oliveros started boxing 

when he was just six years old, then picked up tattooing at 16. All the 

while surrounded by the realities of Miami’s Mexican gang culture. Saved 

by tattooing, Oliveros chose to follow a different path than most of his 

peers. A path he’s now sharing on a VH1 docu-series called Cartel Crew

“I first saw my dad’s tattoos—he had a dragon tattoo from his old neigh-

bourhood and a scorpion for his zodiac sign,” recalls Carlos ‘Loz’ Oli-

veros of his first encounter with ink. “The funny thing is, I ended up cov-

ering up that tattoo for him with a better Scorpio design,” he continues. 

“He really hated it because it read ‘Escorpio’ when it needed to read ‘Scorpio,’ 

so it had an accent. It just became a joke for quite a while.”

An industrial electrician by day, Oliveros’ father would use everyday items 

to build DIY tattoo machines at home. “I watched him build the power supply 

and the machines,” he remembers. “He was pretty good with his hands, creat-

ing things. He tattooed as well” and passed on his knowledge to Oliveros who 

started practicing on his friends when he was just 16.

Thinking back to his first time tattooing, he reveals, “I tattooed a name on 

the lower back of a female that wanted to honour her boo-thang. It got infect-

ed after the third day—I was sooo embarrassed!” he laughs. 

Needless to say, he had a long way to go. From there, he “learned the ba-

sics at my buddy’s shop and after that, I just paid attention the same way I did 

when I boxed. The discipline I had for the sport taught me to be very poised 

with certain dogmas within the industry as I took it by the horns.”

Reflecting on the pros and cons of being a self-taught artist, he notes, “The 

best thing was not having anyone critiquing me or tearing my heart out in 

front of me.” As for the toughest part, it wasn’t the learning curve, but rather 

the lifestyle itself. “The hardest thing for me was to have to leave my family 

behind during family events,” he admits. “It has been the biggest sacrifice I’ve 

ever made in my life.”

iamloz__
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SAVED
BY INK
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LOZ OLIVEROS ON… 
LAUNCHING A CIGAR LINE
“It’s in the works! It’s very special to me 
because I’ve always been infatuated with 
the smell of a good rolled cigar. Cigars are 
like a good scotch or tequila and allow a 
person to express themselves. I just need to 
finalise a few things and we’re good to go!”

FATHERLY GUIDANCE 
Not only did Oliveros discover tattooing through his father, he was also in-

spired by his dad to pursue another major passion: boxing. In addition to 

working as an electrician and tattooing on the side, Oliveros’ dad was also a 

pro fighter who decided to share his love of the ring with his sons. “I started 

off as a big fan of wrestling,” he recalls. “I would wake up early on Saturdays to 

watch WWF and WCW. When my dad saw this, he asked me and my brother 

to accompany him to a boxing gym. We ended up in the boxing gym every day 

after that.” 

Oliveros was just six years old when he started boxing, but it wasn’t merely 

a childhood hobby. He had enough talent and drive to win various regional, 

state and national titles, plus he almost made the 2012 US Olympic team. “I 

qualified to go to the Olympic trials, but I ended up not going because of the 

birth of my daughter,” he says, adding, “I’ve always competed and entered well 

because of my training and I believe I could have made it far.”

He still boxes, though, and the sport hasn’t lost any of its appeal. “I love the 

excitement and the art it brings when you have nothing else to give and you’ve 

got to dig deep,” he explains. “That’s really when you are being defined and 

sharpened as a fighter.” 

In fact, he loves boxing so much that it almost won out over tattooing. “My 

plan was to fight pro and do the whole glory thing, waving my flags at the end of 
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a match,” he admits. “But tattooing brought me tranquil-

ity and since I was already a hothead and a knucklehead, I 

stayed with tattooing.” 

CARTEL CREW
In 2010, Oliveros started tattooing professionally at Ex-

ception Ink in Miami, then moved to Tatu Baby’s shop, 

Till The End Tattoo Gallery. “I’ve learned so much with 

her,” he gushes. “We met when my buddy Cesar Morales 

was looking for an artist to open a shop with her and 

we ended up crossing paths and just hit it off. We went 

through ups and downs but we made it work.”

Although he recently moved to Black Hive Ink in North 

Carolina to “proceed with my career,” he and Tatu Baby 

are still working together. Except this time, it’s on the 

small screen. In January 2019, the pair appeared on the 

first season of a new VH1 docu-series called Cartel Crew 

and this October, they were back for season two. 

As it turns out, Oliveros actually played a major role in 

the series’ direction. “We were filming a pilot for a new 

show in Miami and we were all being asked about what 

our city meant to us and what was really Miami,” he re-

members. “I answered, ‘Miami is not South Beach. You 

want to know about Miami, cross the bridge that got you 

to South Beach and you’ll see it’s a whole other world. We 

are the sons and daughters of the cartels. Miami was built 

on blood money.’”

 That bold statement inspired the show’s creators—“A 

few producers have mentioned that I changed network 

TV forever, but I don’t get caught up with all that”—and 

he sure as hell meant every word of it. 

Oliveros himself narrowly escaped a bloody shootout 

and is no stranger to losing loved ones to gang violence. It 

was after a member of his family was brutally murdered, 

allegedly by the cartel, that he decided to follow a differ-

ent path, but he hasn’t forgotten his roots. And he’s not 

afraid to get candid on-camera. 

 “Sometimes I have to hold back from certain things be-

cause they can get me in trouble but, for the most part, I 

try to let everyone understand I am noble and courteous… 

but I can be a total asshole as well,” he says. 

Just don’t call it reality TV. “It’s not reality TV—I 
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LOZ OLIVEROS ON… TRYING ACTING
“So far I’ve done things for other people and 
not for myself. Boxing was for my dad and 
I’m still doing it after 20 years. Tattooing 
was a necessity and I’m mastering it as we 
speak. Now I’m doing something for me and 
I’d love to start hitting the big screen! I really 
want to be a part of the Mayans M.C. series.”

wouldn’t be in it if it were,” Oliveros tells me. And while he’s “riding the wave 

and enjoying it,” he has faced some negative aspects of being on television. Al-

though he doesn’t necessarily see them as bad. “The best thing about it is you 

can really see society from a tower,” he notes. “See how simple-minded and 

ruthless people can be with words, then just forget about it and go on about 

their day, not knowing I received everything.” 

Asked if tattooing saved him, Oliveros doesn’t falter for a second: “Yes! Abso-

lutely! I can live anywhere in the world and be okay because everyone wants one.”

So who is Loz Oliveros? “Loz Oliveros is kind of a big deal... people know 

him... he smells of rich mahogany...” he laughs. “No! Loz Oliveros is a compas-

sionate soul, a son, a brother, a cousin, an uncle and a loving father.” �



TATTOO  
PIERCING  
& BEAUTY  
INSURANCE
Specialist insurance for Tattoo Artists,  
Body Piercers & a wide range of   
advanced Beauty Treatments

Quote  SKINDEEP for a £20  Amazon  Voucher!*

Call 01837 658955 
Email info@versatileinsurance.co.uk

Or visit  
www.versatileinsurance.co.uk

*New customers only. Amazon Vouchers will be provided 3 weeks 
after you buy a policy. Versatile Insurance Professionals Limited is
authorised and regulated by the Financial Conduct Authority.

@versatile_insurance



Artwork for a full arm tattoo by Felix Leu, pen and colour 
pencil on paper, 70 x 50cm, Lausanne, Switzerland 1988.
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With the release of Tattooing Ask Here—a collection of original and 

traditional flash, interview, stories and photographs detailing the tattoo 

history of Felix Leu—we took the spectacularly well-timed opportunity to 

speak to Loretta Leu about the book and her life with Felix. The following 

concludes our time well spent…
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1978 is a crucial year in your life : Felix has the 

revelation about tattooing in Yugoslavia ; he learns 

the basics of tattooing with Jock, an old-timer in 

London who accepted to teach him and then, after 

6 months of “apprenticeship”, all the family leaves, 

Felix with a bit of a material to start tattooing, to 

Goa, India. Why that fast and why that far?

First of all, life was very cheap there, and it was also a good 

place for kids to grow up in. But the main reason was that 

Goa had a steady stream of travellers passing through 

it, Westerners who would come there for 2 weeks, one 

month… people like us. So Felix thought that was a good 

place to go and tattoo. We didn’t have a lot of work in the 

beginning, maybe one or two tattoos a week. But because 

life was cheap—we could even afford two maids in this big 

10-room house we rented—and with some money we had 

saved in Europe we knew that we could last for a few years. 

There were just a few tattooers there at the time; we be-

came friends with Gippi Rondinella from Rome and Paco 

el Vasco, a nomadic tattooer. There was also an Indian 

tattooer, Soma, who worked in the market in the town of 

Mapsa and in the weekly hippie flea market. 

How could you be sure that this stream of people 

would become a clientele?

Because of that village in Yugoslavia, come on! It’s true 

that tattooing was not so popular with hippies until Janis 

Joplin got her bracelet and little heart from Lyle (Tuttle, 

tattooer from San Francisco). It was not a big thing in the 

hippie scene. There were not so many people tattooed 

when we arrived. But there were travellers, freaks—which 

is a bigger name for the whole thing; hippies is a certain 

niche label, “freaks” includes everyone who thinks differ-

ently, people who don’t follow the mainstream. Because 

we were the same as our clients in a way, it worked!

Felix didn’t have any tattoo culture and therefore 

came to it without any preconception. He was 

able to offer custom tattoos, using contemporary 

references picked up from his era. 

Felix went for what people were asking for and he was able 

to draw it. Most of the flash that I found is fairly repre-

ASK HERE
PART TWO leufamilyiron.com • seedpress.ie

Zeus: Tattoo by Felix Leu, Lausanne, Switzerland. 1982.
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sentative of what people asked for in Goa: butterflies, Goa 

scenes, eagles, Om and peace signs, dope leaves, Ganesh, 

Buddha… also what you see in the transfers shown on the 

inside covers of the book. It was their ideas, but Felix’s way, 

right ? We also had a catalogue of flash sheets from Spauld-

ing and Rogers, but the images were a very small size, so it 

was Filip’s first tattoo-related job to enlarge them by hand 

using the grid system.

What were Felix’s graphic inspirations?

He was a huge admirer of Salvador Dali. He thought he 

was really a good painter and somebody who worked re-

ally hard at it. He liked comics, all the underground artists 

like Robert Crumb, also the artists who did the psyche-

delic posters in San Francisco in the 60’s like Rick Griffin 

or Mouse and Kelley who did artworks for The Grateful 

Dead, etc. In 1967, Felix was in San Francisco for a few 

months during the Summer of Love, and that definitely 

had an influence on him. He also liked Peter Max, very 

brightly coloured art which combines fine art with a car-

toony style. Later on, he really liked Robert Williams, who 

did that famous record cover for Guns N’ Roses. He had 

also a lot of influence from the East, inspired by Indian 

and eastern forms and symbols.

You left India after almost three years, why?

For a couple of reasons : we weren’t getting enough work 

and our money was starting to run down. On top of that one 

day we had our remaining funds stolen and we were obliged 

to ask for repatriation to Switzerland by the consulate. 

The Leu Family’s Family Iron Studio and Museum photographed by Neil Labrador in 2003. Located on the 3rd floor of No 34 Rue Centrale, Lausanne, Switzerland.

We didn’t have a lot of work in the beginning, maybe one or 
two tattoos a week but because life was cheap we could 
even afford two maids in this big 10-room house we rented
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What happened once you were 

back in Switzerland ?

We arrived in Lausanne with ab-

solutely no money. The first few 

months, the State helped us. They 

gave us a place to live in a little hotel 

in the middle of the city. We said the 

government: “We need a place to live, 

but we don’t need money to live. We’ll 

tattoo immediately”. And that was 

true, we were tattooing on the sec-

ond day already. Felix immediately 

drew up some flyers and went to a 

photocopy place to print up a bunch. 

It was summer time and there was a 

public place where a lot of young peo-

ple would hang out. We stationed our-

selves there and when someone with 

a tattoo passed by, we would go and 

say hi, said we were at the hotel over there, that we had a lot of designs and every-

body was welcome to come by and see (laughs). But after two days the manager 

of the hotel came upstairs and said it was not possible for us to tattoo. 

He didn’t mind the work… but he minded all the punks and everybody com-

ing up and down the stairs (laughs)! Then the authorities put us in another ho-

tel; here nobody minded as the hotel was full of ex-alcoholics, ex-this and that. 

We told them again: “If you give us a room where we can tattoo we won’t need any 

money from you”. They gave us three rooms this time: one for me and Felix, one 

for the kids, and one for tattooing. 

What was the situation regarding tattooing in Switzerland at the time?

There was no federal law, it was controlled by the Cantonal Doctor of each Can-

ton. Tattooing was only tolerated in the Canton of Vaud (where Lausanne is), 

and Saint-Gallen. There was only one tattoo shop in Lausanne. It was an OK 

shop with two guys working in it but they didn’t do custom work, only flash off 

of a sheet. At the time, most Swiss people who wanted to get tattooed would 

go to Paris, to Bruno—he was famous at the time—or to Amsterdam to Henk 

(Schiffmacher). Those were the options from Switzerland. That’s part of the 

reason why our business grew quickly I think. There was a demand for it.

You stayed in the second hotel?

For a while, then we met some members of a bikers’ club which had its club-

house just across the street from he hotel: The Warlords. Mao (tattooer run-

ning the oldest tattoo studio in Spain, in Madrid) was the President of this 

motorcycle club and he was really nice to us. He said that if we wanted to, we 

could tattoo in the clubhouse. It was living day to day. Sometimes, when we ar-

rived there for work I didn’t even have the money to pay for the paper towels 

or gloves we needed, so I would borrow money from the cash box of the club. I 

would go and buy the paper towels and the gloves, and then as soon as we did 

the first tattoo, I would put the money back. Mao knew about it. Then the gov-

ernment offered us the apartment on the Rue Centrale, where we stayed for 

20 years. Nobody cared in this old building, once again filled with social cases, 

about the people coming up and down the stairs at night. Most of our custom-

ers would come when they had finished work, around 7 to 10pm and we would 

tattoo till 2 or 3am in the morning.

That was a big change, from being a tattooer on the road to an urban tattooer.

Felix Leu tattooing at 34 Rue Centrale, Lausanne, Switzerland, 1984.
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All the family helped but Felix was the driving force in the 

creation of this studio. Even though it was a small place, 

he tried to make it really interesting and really special. A 

place where people liked to come. Even though we never 

had any alcohol, people came to hang out sometimes, to 

look at the books, listen to rock’n’roll. It had a good vibe. 

It wasn’t like Switzerland (laughs), it was something else. 

We never had any bad things happen there, no fights; once 

Felix had to kick a guy out, but we never had anything sto-

len, even though the room was full of objects from around 

the world. People appreciated it as a special place. 

Who were the people coming to you in Lausanne?

At first it was the bad boys, the ones who got into trouble 

all the time, young kids ; then there were a few punks, we 

had a lot of quite young clients in the beginning, includ-

ing the next generation of beatniks and hippies from the 

“Centre Autonome” in Lausanne—a big squat that has 

since disappeared—then we started to get regular kinds of 

people: mechanics, teachers, cooks, doctors, nurses and so 

on. Other tattooers also came as our reputation spread… 

Who were the tattooers Felix looked up to?

Some of the ones that we noticed as being exceptional 

when we started were Ed Hardy, Cliff Raven, Don Nolan, 

Robert Benedetti, Spider Webb. And after that many more.

Felix was doing custom work, how would he feed his 

inspiration?

Felix looked at books and other artists but mostly he re-

lied on his own imagination. Already in the mid-80’s, Felix 

started experimenting with more psychedelic colours and 

shapes, free-handing a lot of his work. He drew a lot, every 

day, and he was a big reader—we never had a television. We 

didn’t even have a telephone for 10 years–people had to write 

for an appointment or they had to come and see us directly. 

Felix was a big believer in rock’n’roll and it was a con-

stant in the studio. ZZ Top was one of his favourite bands. 

We discovered a lot of music when we came to Switzerland. 

Because of our travels some bands we had never heard be-

fore, like AC/DC, Motörhead... then also his inspiration 

came from the things that the customers brought us and 

were asking for; a lot of it was connected to the artwork on 

vinyls, from artists like Frank Frazetta and Boris Vallejo. 

We adapted it to tattooing. Besides these influences Felix 

developed his own artwork. 

Do you think that having worked close to Tinguely, 

who was a sculptor, had an influence on his 

The Leu Family’s Family Iron Studio and Museum photographed by Neil Labrador in 2003. 

Located on the 3rd floor of No 34 Rue Centrale, Lausanne, Switzerland.

28. Twisted Tattoo Machine: Sketch by Felix Leu, 
pencil on paper, Lausanne, Switzerland 1984.

He was very intelligent and I 
think he would have accepted 
the changes, but he might 
also have regretted the 
loss of interest in books or 
knowledge

Felix Leu and Filip Leu tattooing at no 34 Rue 
Centrale, Lausanne, Switzerland in 1983.
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sensibility to 3D art?

Absolutely. And not only 3D art. Tinguely was experimen-

tal in so many things, he was very avant-garde… Felix was 

definitely influenced in that direction, both by his moth-

er’s and by Tinguely’s art.

The hippie movement had a lot to do with LSD and 

you said Felix was doing also a lot of psychedelic 

work. What place did drugs have in his creation?

It was definitely part of our lives. Felix was a confirmed 

marijuana smoker, until the day he died. LSD played a big 

part in our life at different times, especially in India. There 

is a series of three painting (titled respectively : “LSD 25”, 

“Mescaline” and “Speed”) where he wanted very specifi-

cally to see what effect certain drugs had on his artistic 

state of mind. One of Felix’s favourite mottos for many 

years was : “Sex, drugs and rock’n’roll”. Three of the main 

things in life, the enjoyable things. 

What would he think of the tattoo world today?

He was very intelligent and I think he would have accepted 

the changes. But he might also have regretted the loss of 

interest in books or knowledge, in the history of what came 

before. I’m sure he would be super impressed by how many 

fantastic artists there are today, the fact that many come 

to tattooing with an art background. But I think he would 

regret the loss of the outsider element. Because what at-

tracted us to tattooing is not only the directness with your 

client but also this element, the circus heritage, something 

outside of normal society, the pirate and rebel thing. 

That seems to be getting lost. Everybody’s trying to be nor-

mal. But things change. C’est la vie and life is wonderful! �

Felix Leu original flash from his sketchbook. 
Ink on paper, Goa, India, 1978.

Artwork drawn by Felix Leu in London in 1977, before he 
had discovered tattooing. Felt pen on paper, 30 x 22cm.

Snake, Eagle and Dragon 
fighting or Battle Royale. 
Tattooed by Felix, Loretta 
and Filip Leu, Lausanne, 
Switzerland. 1985.

Original flash by Felix Leu, pen and 
coloured pencil on tracing paper, Lausanne, 
Switzerland 1981.

LorettaLeu ©Pascal Bagot

The Leu family house on Baga Beach, Goa, India. 1981.



2 8  •  S K I N  D E E P  M A G A Z I N E



 S K I N  D E E P  M A G A Z I N E  •  2 9

As I type this sentence my hands move in unison, quickly 

clicking each letter after the next, giving off a familiar and 

reassuring tap, knowing without really knowing the patterns and 

combinations of letter after letter, number and the rest… 

T
yping has become an innate ability, one that I use 

without labour, and a skill that allows me to formu-

late one worded structure after the next, building 

and layering an exposition until a meaning cannot 

be held no more. The tattooist Ben Osrowitz wields his 

tattoo machine with the same effortless precision, for 

tattooing to him is a natural ability. With every mark 

and every deliberate line the tattooist operates with the 

meticulousness of a surgeon, never committing to an 

act without thorough consideration. Osrowitz carefully 

builds and layers one ghoulish image after the next, com-

pounding different creatures and biological structures 

into a monstrous vision of another world, an apocalyptic 

space where beings have mutated to live and thrive. The 

tattooist’s oeuvre weaves a macabre narrative, one that 

is made up by the creation of twisted organisms that are 

typically contained by the stories of fiction. Osrowitz’s 

hand allows such mutations to negotiate the surfaces of 

the skin, unbound by the limitations of words and their 

meanings.

Your subject matter seems to expose the danger 

and ferocity of different alien-like creatures, what 

inspired you to work with such fantastic beings? 

I’ve always been into what some people might consider 

‘weird’ stuff; aliens, outer space, demons, skulls, hell, etc. 

I used to draw a lot of zombies and odd creatures, and re-

ally experiment with what my imagination could create. 

Since I’ve been tattooing I’ve used dark and eerie subject 

matter in most of my designs; I’ve always been interested 

in witchcraft, magic, and mystical beings, I love all the im-

agery that comes with it. Recently I’ve been focusing on 

using a lot of occult iconography in as many of my designs W
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as possible. I suppose my love for horror movies has also 

played into the creation of many tattoos, attempting to 

picture the many characteristics of ‘evilness’.

Does the science fiction and fantasy genre play a 

large role in inspiring your creations? 

As a kid I loved watching sci-fi, fantasy and horror, or 

reading those genres of books. I am really inspired by the 

Alien vs. Predator creatures, anything dark and creepy 

I’m totally into. I loved all types of occult literature and 

documentaries; the idea of magic, or other worlds, dif-

ferent from our own, really fascinated me whilst growing 

up. Sometimes I think our world can be pretty boring, life 

can be mundane at times, and so I attempt to create dif-

ferent unearthly species from my conjured alien worlds. 

My tattoos draw these creatures to life, allowing such 

strange beings to roam free in our physical world. Being 

tattooed on real bodies allows such creatures to co-exist 

in a strange space between the fantastic and the real.

Your tattoos seem to be neo traditional in design, what 

is it about this style of tattooing that attracts you? 

I like the bold lines, sometimes-simplistic colour pal-

ettes, and the realistic/artistic images that the style is 

known for. I used to do a lot of graffiti where I would use 

contrasting colours to great effect, attempting to create a 

neo traditional aesthetic via public outdoor spaces. I’ve 

always loved American traditional tattoos but I feel they 

were a little too simplistic to me, its realism a little too 

rigid in how it looks. The style locked me out from doing 

what I wanted to do, not feeling that I could create any-

thing that was truly my own. So I mixed various different 

styles, making a combination that really suited my aes-

thetic and outlook. I definitely feel that my tattoos fall 

into what could be the neo traditional style, but hopefully 

they attempt to do something more.

What tattooists are currently making waves? 

There are a few artists that really inspire me and basi-

cally have been since I started tattooing. The first is Em-

manuel Mendoza (@sacred_crow), I love the way he uses 

linework in his designs and the crazy, melty, drippy, look 

of some of his pieces. He’s an incredible artist; always 

pushing himself to make consistently great work. Anoth-

er favourite is Rich Wren (@therichwren), his drawings 

are out of this world, I really like how evil his imagery is, 

I can’t get enough. I generally look forward to every new 

tattoo or drawing he puts out. These artists played a huge 

role in developing my tattoo style.

I THINK IT’S GOOD FOR EVERY TATTOOIST 
TO WORK IN A WALK-IN STREET SHOP
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Have you worked with other tattoo styles? 

In the first year and a half of me tattooing I worked in a 

street shop where I tattooed literally everything from 

tribal to realism. I liked realism and traditional styled tat-

toos but I felt a bit trapped; in the beginning I did what-

ever walked through the door. I’ve done tons of names, 

realistic roses, and portraits but I was also super lucky to 

gain some clients that wanted exactly what I was finding 

inspiring; dark, evil, images. I think it’s good for every tat-

tooist to work in a walk-in street shop. I sometimes would 

do up to ten tattoos a day, but all those tattoos helped me 

find my style and I am super grateful for that.

Is it important to become multi-skilled as a 

tattooist, or is it preferable to hone in on one style 

and excel in it?

In the beginning I think it’s super important to learn eve-

rything. By doing all different types of styles will only help 

you in finding whatever style you prefer. It’s important to 

have a good foundation and be able to do whatever walks 

through the door. Personally I have done almost every-

thing, but today I like to stick to dark neo traditional. It’s 

where I feel the most artistic and comfortable, and what 

I like to draw naturally. Early on I was told that painting 

would help with my colour theory, so I started watercol-

our painting. I do find that it helps with my tattooing; it’s 

a nice break from working on skin too. I love all types of 

art and I think it all correlates and helps with being a good 

tattoo artist. It can’t hurt to learn how to shade well by 

doing realism, and how to colour saturate well by learn-

ing how to do traditional. In my opinion, learning dif-

ferent styles will only help you in the long run. You can 

still hone in, concentrate and focus on your goal style if 

that’s your decision, but having knowledge in other styles 

I think could only benefit you.

What attracted you to working with the iconic 

image of the skull? 

I love the skull design, whether it’s realistic, traditional, 

new school, it doesn’t matter I think they all look awe-

some. It’s becoming more and more difficult in making 

designs that are unique, as there are so many artists that 

have done so many different things. I really think there 

is a saturation of skull imagery that one has to be careful 

to not fall into. With the rise of social media it does feel 

like nothing is new anymore, as it’s all already been done. 

So it was particularly challenging but important that my 

skulls were purely my own, reflecting my style and aes-

thetic, but making them resolutely me. I like to use a lot 

of linework in my skulls, doing spirals in their eyes, and 



trying to make their cheekbones sharp and pointy. I like 

to make their eyes sunken to make them creepy looking. 

I also love all the different ways you can change them up, 

for example adding cracks and chipped teeth.

Skulls can be seen inhabiting primitive creatures 

and varying species of plants in much of your work, 

how did this visual partnering come to be? 

I’ve seen plenty of artists add skulls to their designs and 

I’ve always really liked the way they looked, so I try to put 

my own spin on them and make them my own. I don’t know 

why but I just love putting skulls in flowers, especially 

chrysanthemums. I think it’s just a really cool way to make 

a regular flower look super fucking awesome. Everybody 

tattoos flowers and skulls in a separate manner, one sitting 

next to the other, almost becoming a kind of stereotypical 

duo. What I’m trying to do is ram them the fuck together, 

making a melting pot of part alien flower part demonic 

skull. I’ve wanted to make something that wouldn’t look 

out of place if it showed up in John Carpenter’s The Thing.

A reoccurring theme of masks can be seen in many 

of your tattoos i.e. fish brand eerie broken skull 

masks, what have these objects come to symbolise 

in your work? 

I really love skulls and I love to draw animals or weird lit-

tle critters so to put them together is just a lot of fun for 

me. To be honest the two coming together was a natural 

conclusion. It’s hard to stand out with so many amazing 

artists and tattooists out there; masks were something 

different that not a lot of tattooists were doing. I’ll take a 

fish or a rat and add a cool skull to them, in doing so they 

kind of become beings from a clan, ready to fight and de-

fend. I kind of see a story being played out with them, a 

narrative that is hidden from view, but allows me to make 

each being authentic to a very specific world. That world 

is my world, my imagination, where such creatures fight 

to the death, brandishing the skulls of their victims.

What technical elements go into making your 

linework so bold? 

I love the contrast of having super fat bold lines next to 

thin tiny lines. I think by adding a really bold outer line 

than a few tiny lines it can really make a flat design look 

super dynamic. When I’m tattooing I usually use my Dan 
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Kubin machine for all of my bold lines, and most of the 

time I use Kingpin or Black Claw needles. For pretty much 

all of my tattoos I use the same exact needle set up; I’ll use 

either a bold 9RL or 11RL for my super bold lines. Some-

times I’ll even pop the needle out with a lighter to make it 

a little bolder. For my tiny lines I almost always use a tight 

3RL and I use a FK Irons Spektra Xion Pen for those.

Your colour work is also gorgeous, how do you go 

about getting your work to pop visually? 

For my colour tattoos I usually pick a main colour and 

then I’ll pick two other colours to go with it. I try not to 

use too many colours, instead always trying to use col-

ours that contrast with each other. Sometimes I will even 

pull out a colour when I am deciding my palette, so it’s 

a continual process of adding and subtracting, trying to 

find a combination that really works. It also helps using 

a dull colour with one or two super vibrant ones; this re-

ally makes that tattoo pop and stand out. I’ve got a few 

colours that are my go to everyday inks; I especially like 

verba, which is a pale green, to contrast this I would typi-

cally use a dried blood colour and maybe a forest green.

What are some of the pros and cons from working 

in this visual style? 

As far as pros and cons go for my style I only see pros, no 

cons. I love neo traditional because I can basically do what-

ever I want, as there are no rules. I can use whatever col-

ours I want, as many bold or thin lines as I please, and I can 

draw the subject matter however I feel. I like the freedom of 

getting to play with a design and concept depending on the 

customer’s wants, trying to meet their needs via my style.

What other tattooists do you admire? 

Tattooists that I admire right now would be Jeff Saunders 

(@jeffsaunderstattoo) he is a killer artist; I absolutely 

look up to and love his work. Justin Hartman (@justin-

hartmanart) is another favourite of mine, I love his lady 

designs; I love how evil and dark they can look with such 

soft shading. The last guy that’s killing it is Tiffer Wright 

(@tifferwright). I love the way he designs his animal tat-

toos, they are super fucking cool; the little shirts, chains, 

or hats he adds are brilliant. His work is outrageous.

There is a fantasy like drama being played out 

throughout your tattoo work with many creatures 

WITH THE RISE OF SOCIAL MEDIA IT DOES FEEL 
LIKE NOTHING IS NEW ANYMORE, AS IT’S ALL 

ALREADY BEEN DONE
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seeming as though they come from a shared 

universe, do you picture your work in this way? Or 

do you see each creature as a separate entity? 

All of my artwork comes from this creepy dark universe 

in my brain; anything goes there. But honestly I pretty 

much create separately and as I go. If a client comes in 

and requests a certain design, then I will create an image 

in my head first and then put it to paper. However if I am 

just doodling or creating flash designs I rarely have an im-

age in my mind first, most of the time I just know I want 

to draw let’s say a ‘reaper’ and I’ll just start sketching a 

bunch scribbles until a basic shape starts to form that I 

like. From there it’s just about refining that basic doodle. 

With all that being said I definitely think most of the crea-

tures I draw are all separate entities but they all originate 

from the dark fucked up universe that is my mind.

Do you illustrate outside of your daily tattoo work? 

I draw everyday. When I get home from doing a tattoo I usu-

ally take an hour to play with my daughter and after that I 

start to sketch or paint. Drawing is pretty much my relief; it 

takes away my stress, anger, and sadness, so I’m defensive-

ly always drawing. I try to draw different material to keep 

things fresh and exciting, but I always seem to come back to 

skulls and animals. I also try to do a lot of reading about art 

or look up different styles of art or tattooing to be inspired 

by, attempting to work my likes into my designs. I feel like 

my art is constantly changing, which I believe to be a good 

thing. Different subject matter and new artists are always 

inspiring me, I see change as a mode of constant progression 

and evolution, and so I am happy to go along with the ride.

Can tattooists be influenced and developed by non-

image based practices? 

I would say so, as sometimes I am influenced by music. 

Listening to different genres and songs can have a pro-

found effect on my mind and emotions, which often leads 

me to come up with different designs. At other times just 

existing can lead to some rad ideas, for example taking my 

daughter for a walk or to a zoo, seeing animals, trees and 

habitats can conjure some evil looking designs with in-

sect/flower hybrids. I also meditate a lot and sometimes 

WHAT I’M TRYING TO DO IS RAM THEM THE FUCK 
TOGETHER, MAKING A MELTING POT OF PART ALIEN 
FLOWER PART DEMONIC SKULL
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I have my best ideas whilst simply just sitting quietly. I 

am quite into ancient cultures- their ancient religious 

narratives and architectures, so sometimes I might be in-

fluenced by an ancient weapon or an object, leading to a 

design with depth and history. 

What have you got planned for the future? 

Over the next two years I would really love to do a lot 

more travelling, to be able to do a bunch of guest spots 

here in the USA. I really love doing conventions, through 

meeting new artists and people I feel like every conven-

tion or guest spot I do has a big impact on my life and 

tattooing experience. I have so much fun meeting new 

people, always willing to learn as much as I can and ex-

perience other shops that put out different work to my 

own. I also plan on setting up an online store to sell some 

artwork like prints, clothing, stickers, etc, hopefully that 

will be up and running by the new year!

Where can you see your practice developing? Are 

there any new directions you are eager to follow?

I pretty much just want to continue to grow in my style 

and in my artwork. I truly have no idea where that will 

lead me, and honestly I never even thought I would have 

made it this far! Everything is moving at a super fast 

speed, I absolutely love it. So as of right now I really want 

to just keep learning more and more, meet dope people, 

and go see and do awesome shit before I die.

What does tattooing mean to you?

Tattooing to me is freedom. It’s literally life for me. Be-

fore tattooing I was in a very dark place, I was living on the 

street; I had just got out of prison, and was using drugs and 

alcohol. I was at a very low point and was basically unsure if 

living was even worth it anymore. I wasn’t qualified to get a 

real good job, I was just doing construction and working at 

McDonalds, living in a shitty condemned house full of bed-

bugs and garbage. I found tattooing and it gave me purpose. 

Then I met my wife, had my daughter, and my life com-

pletely turned around. Tattooing allows me to support my 

family, look how I want to, do what I want to, and just over-

all be happy. It sounds pretty corny but honestly tattooing 

gave me a life, and I wouldn’t give that up for anything. �

ALL OF MY ARTWORK COMES FROM THIS 
CREEPY DARK UNIVERSE IN MY BRAIN; 

ANYTHING GOES THERE
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PAINT IT BLACK
“I see a red door and I want it painted black. No colours 
anymore, I want to turn them black.”

Much
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Keith and Mick catch my drift. And there are tattooed bodies all over the world who are catching 

it too. There’s beauty in blackness, especially when it comes to tattooing. For a few years now 

I’ve been daydreaming about blacking-out huge areas of my body, and over these years I’ve 

been keeping a pretty substantial note of who I think are the very best artists on the planet to 

master this task with class. From the coffee-stained pages of my personal notebook to the vast, 

glossy pages of this gorgeous mag… here you go. Ladies and gentleman, this is my black-list, a 

collection of artists to help guide you on your way to getting a black-out tattoo. It’s worth saying 

that this list is not limited to the UK, of course, because if you’re going to dedicate your time, 

energy, money and body to such a substantial and permanent project like black-out, I don’t think 

a trip off our little island should stand in your way. So, enjoy scanning over these dudes. And I’ll 

just be over here. Scrolling Hoode’s profile and desperately to save up for my flight to Philly. W
o

rd
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HOODE
BLACK VULTURE GALLERY, PHILADELPHIA, PA, USA
BLACKVULTUREGALLERY.COM / INSTAGRAM @HOODE215
Right now, I am blacking-out as many people as I can. At this 

time in my career, this is what I want to do. There are so many 

people that are sick of looking at their old tattoos, ones that no 

longer serve them, and I’m just the guy they need.

It is definitely not as easy as it looks, probably one of the more 

complicated styles of work I’ve done in my career. As for tattoo-

ing over old tattoos, it is way more difficult, especially depending 

on the level of scar tissue the client has from their previous work. 

It takes a lot more effort to put it in correctly. Re-doing an unsuc-

cessful black-out is by far the most challenging thing. 

Social media makes it appear as if it’s a ‘hot new trend’ when 

it’s really just an old thing that’s been around forever. I think it 

could become a bigger style—there are a ton of people that 

want to get black-outs, and there are not many artists that can 

successfully do it, or even want to attempt it.
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OSIRIS
TENACIOUS TATTOO, SHEFFIELD, UK
INSTAGRAM @OSIRIS_TATTOOER
The biggest positive about black-out tattoos is that you can pretty 

much cover anything that was tattooed underneath. The process 

has to be quick and you have to make sure not to go back to the 

areas you’ve already tattooed as it’s very easy to scar such an in-

tense tattoo. If black-outs are done right, there should be no need 

for a second pass as it should heal evenly. The aftercare is just as 

important the tattooing

Geometric and black-out styles are so different—that’s why I 

started doing black-outs, because I wanted to improve and dis-

cover new techniques that I don’t use in geometry. Black-out tat-

toos don’t require much artistic or creative input—it’s all about the 

technique really. American and Japanese Traditional artists who 

work with a lot of solid colour will most likely be able to do a really 

good job with a black-out as the techniques are very similar.

I’m very self critical of my work. My main goal is for the custom-

er to be satisfied and for them to have a tattoo of best quality.
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SARB SANDHU 
TRAVELLING ARTIST (GUESTING AT FAMILY 
BUSINESS AND SEVEN DOORS, LONDON, UK)
INSTAGRAM @SARBTATTOO 
I would consider making a flawless black-out one 

of the hardest things to accomplish as a tattooer. 

It requires a lot of time, effort and skill, just like any 

other style of tattoo. Get a black-out from some-

one who mostly focuses on it, because time and 

experience will make a difference in the quality of 

the work.

Seeing a well-healed tattoo always makes me 

happy—having a customer be happy with their 

body after finally covering up the tattoos they’ve 

hated for so many years is always the most grati-

fying part. I wouldn’t consider myself the the fast-

est or hold any pride towards the speed… I think 

as long as the tattoo heals perfect then that’s all 

that really matters. I’ve only been doing this for a 

few years, so with more time and experience, I will 

make things better and faster.
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STAY GOOD TOM
NO FRIENDS TATTOO CLUB / HEARTBREAKER TATTOO, BRIGHTON UK 
INSTAGRAM @STAYGOODTOM 
Before I started tattooing I was always interested in bolder tat-

toos, built to last and visible from across the street. For me doing 

larger areas of black is a progression of that. Four of the main 

skills in creating good black-outs are being methodical, being 

patient, understanding the tools you use and knowing what limit 

people’s skin can reach. It’s taken a lot of practice to get it right. 

Being considerate of your client is always important, especially 

over old tattoos that have healed badly. 

Understanding the limits of the skin is paramount. I would rather 

bring a client back in for a few touch-ups in tough areas than leave 

them with scarred skin. I’m generally a fast tattooer which I also 

believe helps with the healing of tattoos. The least amount of time 

they are going through trauma the better. No one wants to be 

in pain for longer than necessary. Getting tattooed sucks. I pride 

myself in the longevity of my work as well. The human skin goes 

through a lot and tattoos should be able to keep up with that. 

A final word: art is subjective and it should always stay that way. 

I see a lot of negativity on social media especially within the tattoo 

industry. Just because a style doesn’t do it for you it doesn’t mean 

you need to be rude or horrible about it. I’m proud to work with 

such diverse artists. Spread love.
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ALEJANDRO ‘BLACK’ PRADA
PRIVATE STUDIO, MADRID, SPAIN
INSTAGRAM @BLACK.PRADA / @BLACK.TATU
I’ve been tatuing for 15 years, but I’ve been specialising in neo-tribal tatus 

for 10. Doing geometric tatus for years has made me a bit into a perfec-

tionist—precision is key and this forces you to develop a nice workflow 

and create clean pieces, as errors are more noticeable, especially on a 

big surface of seamless black. I think a tatu without black doesn’t last as 

good over time. 

In the eyes of most people, a black tatu is something that any tatuer 

can do—this is why you see so many of those bad black tatus walking 

around. Achieving the highest level of saturation over a big area with-

out damaging the skin is very complicated, especially over old work. 

The most important knowledge involved is of the tools we use, of the 

anatomy and of the skin. Stretching, for example, is one of the key fac-

tors for any kind of tatu.

Black tatus let me transform someone who is already tatued, turning 

all of their tatus into one. Changing the body then shapes and enhances 

the anatomy, the end result is a mature concept.

BOTH MYSELF AND MUCH, WE USE 
THE WORD ‘TATU’, NOT ‘TATTOO’. 
IT’S ALWAYS HOW WE SPELL IT, AS 
THESE ANSWERS ARE OUR OWN. WE 
SEE THAT THE TATTOO INDUSTRY HAS 
SHIFTED TO A PLACE IN WHICH WE 
DON'T FEEL VERY IDENTIFIED MOST OF 
THE TIME. ‘TATU’ IS OUR OWN WAY TO 
EXPRESS THE RAW NATURE OF HOW 
WE UNDERSTAND THIS PROCEDURE.
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MUCH
PRIVATE STUDIO, MADRID, SPAIN
INSTAGRAM @PROJECTVULKAN / @BLACK.TATU
I’ve always been in love with black tatus and I did the little I could 

when I did my first tatus 10 years ago. I got into it seriously when 

I started working with my master Black Prada a couple years ago. 

Heavy neo-tribal and pure black is only what I do now.

It is a very specific skill—most tatuers wouldn’t even want to 

do a black tatu. It is definitely the right choice to go to someone 

who specializes in it. You can get a very solid one-pass black with 

someone that knows what he’s doing, and you can also get a 

complete disaster done in seven sessions with someone who isn’t 

used to it… just like with any other tatu style. You have to be very 

organised with the work-flow, cleaning, stretching and knowing 

the skin, too. It’s a purely technical tatu.

There is definitely more appetite for black tatus today, it used to 

be something only tatuers and social outcasts got. I like the connec-

tion I make with clients—I try to make them comfortable, let them 

have a good experience so they can leave with a high quality tatu 

and great memories. A new black tatu, a new member of the tribe.
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SIMONA NOIR
NOIR TATTOO COLLECTIVE, LIVERPOOL
INSTAGRAM @SIMONA.TATTOO
There are way too many black-outs done by inexperienced 

artists that either don’t saturate well, overwork the skin or use 

cheap ink that doesn’t serve for black-outs. It looks easy, but it 

takes more than you think! I think all black-out artists have their 

preferred blackest, black ink as well!

I always try to do something different and experiment with 

what works on top of a black-out, like UV ink or mixing dot-work 

with realism alongside the heavy or reverse black-work.

Black-out tattoos offer a customer the chance to have some-

thing that has a connection with the roots of tattooing—solid 

and black with a neat and clean look to it.
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VANIA BAEZ BARICIC
BLACK WAVE STUDIO, SANTIAGO, CHILE
INSTAGRAM @VANIATLS
I had always wanted to do full black projects since the very begin-

ning of my career. I would love to do this kind of work more often, 

but here in Chile the people don’t know much about black-out tat-

toos, it’s not very common—most of my clients are tattoo artists.

One of the skills that black-out tattoos need is having a good 

control of the needle. And with this I mean how much you take the 

needle out, the voltage you use, the kind of ink, and knowing not to 

overload the skin.  It isn’t easy to make tattoos like this—you need to 

know how to saturate, how to work with parts of the body and (with 

cover-ups) you need to make sure you don’t cause extra damage.

My other work also focuses on lettering—this has taught me how 

to work with the flow of the body, something that’s important in 

cover-up cases. I think in a few years black-out tattoos will have 

grown even more as a category and won’t just be an option for 

people who want to cover old tattoos.
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CALLUM GLOVER
MIRFIN & MULLANEY TATTOO COLLECTIVE, WAKEFIELD, UK
INSTAGRAM @TATTOOSBYCALLUM
My usual style of dot-work, geometric and ornamental tattooing 

helped me learn about the balance of blacks and negatives, so 

helped me develop the ability to pack smooth and solid black 

within any style of tattooing.

When creating something like a black-out, one of the biggest 

things to consider is balance, understanding how much and 

where to put black is just as necessary as the ability to put in 

itself. It’s a style of tattooing that causes a lot of trauma to the 

body, so if not done in the correct manner, it can cause scarring, 

increased pain and general bad healing.

Over recent years skilled artists have been able to show that 

solid black-work can not only look striking and powerful but also 

incredibly delicate, beautiful and feminine. I believe it is a style 

that people have only just begun to dig below the surface of—

there is a lot more that can be achieved. Hopefully it is some-

thing that we will see more of over the years to come.
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IT AIN’T EASY:
A specialism in its own right, it’s hard to know where to start if you’re looking for a black-out tattoo of your own. It all depends 

on what specifically you’re looking for—something small, a large area covered, or an entire blast-over bodysuit. Browsing the 

artists included here should help inspire you as to how to best approach this tattoo decision, influenced by what exactly you’re 

looking for. Your plans also depend on the artist’s plans—you’ll have to nosy through past portfolios to see how often they take 

on this kind of work—some dedicate their days to black-out, others have a focus elsewhere but can still smash out an amazing 

black sleeve, especially if it’s something they’re looking to do more of in the future. 

SOME ADVICE:
When you send that first email to tattooer, revealing as much as you can will help take the conversation further. 

You could try to include:

•  Which area of the body you’re looking to black-out (definitely include photos).

•  Say if you want a complete black-out, if you are wanting to keep any existing work, or if you’re wanting to incorporate some-

thing new too (and be prepared to be flexible).

•  Detail your location and availability (e.g. if you can only have an appointment on a Thursday and that’s not changeable, it’s 

worth saying that up-front).

• If you’re wanting some work covered-over, how old is it? Is it in good condition or scarred? 

• Is there a chance you might want to go further in the future? Could this project extend to other areas of your body? 

FINAL SHOUT-OUT:
Get your Instagram search bar ready...

•  If you type only one other name into Google, make it @3kreuze, who we’ve featured in the pages of this mag before. I’m go-

ing to let his work do the talking because it most certainly speaks for itself.

•  In terms of the world’s favourites (those we would hand over our entire bodies to and trust them to do absolutely anything) 

I’d say have a gander at the following, who you may no doubt have on your list already: @haivarasly, @nissaco, @gakkinx, @

guyletatooer.one, @hanumantra, @nathanmouldtattoo, @horiokami, @oscarhove, @gerhardwiesbeck.

•  For many artists, large-scale black-out work compliments their specialism in tribal, ornamental or geometric. See: @oddtat-

tooer, @michelangelotattoo, @fungusart, @cheytattoo, @pierluigi_deliperi, @momokraken, @whoisalextattoo, @diamante_

murru.

•  Top of my personal list would be artists @cammytattoo, @jackpeppiette and @samrivers_curiosities. Other UK names I need 

to say out loud are Max (@maxrathbone_tattooer) and Tom (@tommaggot) at Second City Tattoo Club in Birmingham.

•  Some tattooists master in other specific tattoo areas but then take on the black-out and absolutely nail it. Like black-work 

legends Emil Salmins (@emiltramp), Jakob Holst (@jakobxtattoos) and James Ghrey (@jamesghrey), or king of realism Bran-

don McGillvery (@brandon_tattoos). 

•  Always keep an eye out for those who seem to kill such a variety of styles and techniques that we wonder if there is anything 

they can’t do, like @timvic_tattooer. 

•  Or those who incorporate solid black into delicate styles and the result is something so unique that nobody else on earth 

does anything even close (looking at you @butterstinker).
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ADAMWILLIAMSTATTOO@GMAIL.COM
ELECTRICLADY.CO.UKADAM WILLIAMS
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INSTAGRAM.COM/ANDREI.DEMON
A23OPRISAN@YAHOO.COMANDREI OPRISAN
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INSTAGRAM.COM/CHRISRIGONITATTOOER
CHRISRIGONITATTOOER.COMCHRIS RIGONI
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INSTAGRAM.COM/KAMEELEONTATTOO
INSTAGRAM.COM/TRAPDOORCOLLECTIVEKAMEELEON TATTOO
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INSTAGRAM.COM/KATYSARS
KATYSARS@HOTMAIL.CO.UKKATY SARSFIELD
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INSTAGRAM.COM/OSIRIS_TATTOOER
OSIRIS.TATTOOER@GMAIL.COMOSIRIS
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INSTAGRAM.COM/OVIDIU_P_TATTOO
OVITATTOO@YAHOO.COMOVIDIU PUTURA
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INSTAGRAM.COM/THEBRZY.TATTOO
ROCKNROLLTATTOOSCOTLAND.VERSUM.COMPAULINA BRZYSKA
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INSTAGRAM.COM/RICHARDMCCANNTATTOO
RICHARDMCCANN90@GMAIL.COMRICHARD MCCANN
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INSTAGRAM.COM/TATTOOISTPETE
PETES-SPACE@HOTMAIL.CO.UKTATTOOIST PETE
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Most of 23-year-old Nadine Anderson’s body is covered in black 

ink. Her face and legs are scattered with black markings. Her 

nipples are saturated black. Evidence of her Scottish descent can 

be seen only in the slivers of milky-white skin glowing against 

her seemingly charred arms, legs, face, and abdomen:

N
adine doesn’t like being asked 

why she’s decided to slather her-

self in black. For her, that ques-

tion is disingenuous. And she’s 

not very concerned with what she’s go-

ing to look like when she’s 80. Instead, 

she questions if she’ll even live that 

long. Nadine never really feels naked, 

because the ink often acts as a barrier, 

and her favourite movie is Pulp Fiction, 

the dance scene in particular. If she had 

to choose, she’d rather lose her arms 

than her legs; she’d rather talk to ani-

mals than to the dead; and she’d rather 

go blind than go deaf, because losing 

the ability to hear music is nonnegoti-

able. Plainly, there are a thousand bet-

ter questions to ask than why…

So, is “why” the question you get asked most?
Actually, no. The question I probably get asked most is 

“did that hurt?” Of course it hurt. It’s a tattoo. They just 

range in pain depending on the area. They all hurt, though. 

True. While we’re on the topic of pain, which one 
hurt the most?
I’d have to say that the most painful tattoo for me was 

my groin area; that was not a fun day. 

I’d say that’s also my craziest tattoo, 

although I suppose people probably 

think my face is the craziest. The most 

inconvenient tattoo would probably be 

my hands. Those are my most recent, as 

well. They say “chaos” and “art.” 

What was the healing process like 
for your groin tattoo? I can only 
imagine it wasn’t easy. 
It wasn’t that bad, actually. The healing 

was quite quick, but for a good couple of 

days I had to create a cellophane barrier 

between my groin and my underwear so 

I wouldn’t get stuck to them. 

I definitely thought the black bar 
over your eye or even your groin 

would be more inconvenient. What is it about your 
hands that made them the most inconvenient?
My job is very hands-on, so swelling was a pain and made 

a 12-hour work shift super difficult. The swelling was so 

insane that I struggled to even put on clothes. 

Speaking of employment, what do you do for work?
I work as a full-time caretaker and health-care assistant, 

so I help patients with tasks in their daily life that they 

   READER PROFILE
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might find difficult doing on their own; it’s a lot of the stuff 

many of us take for granted. I also kind of accidentally fell 

into this whole modelling thing. I was offered a few op-

portunities with photographer Danny Woodstock, and it 

kinda blew up from there. For the record, I wouldn’t nec-

essarily say I’m a model.

How do the people you work with respond to 
your tattoos?
In all honesty, my work is great about my tattoos. Some 

think I’m a little crazy for going so far, but generally, I’m 

just Nadine at work. 

Where and when do you feel most/least judged? 
I’ve not had an in-person experience yet where I’ve felt ex-

tremely judged, but the internet is a different story. Some 

people have a way with words, I’ll tell ya. But at home and 

work, no one judges me. Like I said, I’m just Nadine. 

On the topic of the internet, your Instagram bio 
reads “Not Maria” and “Not American.” What’s 
that about?
A bunch of people on the internet make fake Tinder ac-

counts using my pictures, and for some reason they’re 

usually named “Maria.” There’s been about ten of them, 

so it just makes me laugh. In terms of the “Not American” 

part, everyone just assumes I’m from America. Maybe it’s 

the whole “she’s insane, she must be from Florida” vibe.

How do your family and friends feel about your 
tattoos? Do you think they understand it? 
They accept it and just see me for me. My dad wasn’t the 

happiest when I tattooed my face. I don’t think any par-

ent is, but he still loves me. My friends don’t care. I’ve al-

ways talked about getting tattoos, so they’ve just watched 

me do what I’ve always said I would. 

When did you start blacking out your body? What 
did you black-out first?
I first started getting black work when I got my neck tat-

tooed. I wanted a black piece with a little twist, and I know 

it sounds cliche, but I just instantly fell in love with how it 

looked; it was understated, yet bold. I felt like I’d found me. 

I personally don’t like a lot of colour; it’s not for me. But 

with black work, I fell in love straight away. It all felt right. 

What’s the worst thing about being so heavily 
tattooed?
I think the worst thing about being so heavily tattooed 

is that people still assume you’re unemployed or you’re 

somehow no good in society. The constant dirty looks, 

and the abuse you receive just for having ink is ridiculous. 

There’s also this assumption that you must harbour a 

mass amount of self-hatred to do something like I’ve done. 

I just had the balls to look the way I wanna, nothing else.

Do you ever hate or regret your tattoos? What’s 

MY WORK IS GREAT ABOUT MY TATTOOS. 
SOME THINK I’M A LITTLE CRAZY FOR 
GOING SO FAR, BUT GENERALLY, I’M JUST 
NADINE AT WORK
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your favourite tattoo you’ve received?
I hated the Tree of Life I got on my forearm 

when I was 18. It was my first tattoo. I think 

that was a bad decision on my part. I didn’t 

think about the style, and it just didn’t fit me 

right. I’ve never regretted any of the black 

work. My favourite one is the big, black verti-

cal line down my face, over my eye. I also love 

my legs! 

Do you ever feel like your tattoos take 
away from your femininity?
I definitely don’t think they’ve taken away 

from my being feminine. Cammy Stewart, my 

artist, created by bodysuit with femininity in 

mind. For example, my stomach design and 

the bodysuit’s curvature is super feminine to 

me. I love it. 

How many hours do you think you’ve 
clocked-in under the needle?
I honestly don’t know for sure. Maybe 170-

180 hours. 

What do you do while getting tattooed?
I talk to Cammy about anything & everything 

to take my mind off of it. Then there’s music. 

What kind of music do you listen to? 
I’m one of those that enjoys a bit of everything, 

but my favourites are Scarlxrd, Machinehead, 

and Dermot Kennedy. 

What are your hobbies? Have any of 
your hobbies influenced your tattoos?
I love the gym, and I love Assassins Creed. It’s 

my favourite video game, particularly Brother-

hood, hence the tattoo on my chest. 

Aside from tattoos, you’ve modified 
your body in other ways. Tell us what 
you’ve done and what about it appealed 
to you?
I’ve had my tongue split and my ears stretched 

to 48mm, and I’ve had part of the cartilage 

taken from my ears. They’re all modifications 

I saw, researched, and fell in love with. I don’t 

think I’ll do anymore, though. 

Are you going to continue blacking out 
what little skin you have left? 
Yes. My entire body will have black work. Some 

of it will be combined with other styles. For 

example, my legs have a combination of black 

work, sketch work, and script. I love that style, 

and I intend to be covered in it.

Are you dreading the day when you run 
out of skin to tattoo? What are you going 
to do when that day finally comes?
That’s the beauty of black-out work. Once I com-

plete my bodysuit, I’ll be adding layers to all of 

the solid black work to make it exactly the way I 

want it. I’ll take my time with that and enjoy it. �

MY LEGS HAVE A COMBINATION OF BLACK WORK, 
SKETCH WORK, AND SCRIPT. I LOVE THAT STYLE, 
AND I INTEND TO BE COVERED IN IT
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A
MOTHER’S

EYES
It has been a few years since we checked in with Marta Lipinski of Dead 

Romanoff tattoo based in creative Leipzig, Germany. In her private studio, 

Marta creates beautiful intricate colour designs combining graphic 

patterns and figures. With a couple of new arrivals since our last chat, 

Nicky Connor swings by for a catch up about her new work-life balance

W O R D S :  N I C K Y  C O N N O R // I M A G E S :  M A R T A  L I P I N S K I

M A R T A L I P I N S K I . C O M // D E A D R O M A N O F F T A T T O O S @ G M X . D E

Firstly I would like to ask about your life has 

changed since we last spoke I believe you have had a 

least one new arrival?

Yes, my life changed, or rather, I have changed my life 

quite a bit. In 2016 I gave birth to my first child. She was 

born premature, almost 3 months too early. So that was a 

difficult time, but we all came together and managed to get 

through this time and now she is 3 years old, healthy and 

lively. Now she is also a big sister since last year, in Octo-

ber 2018 I gave birth to my second child.

I’m so glad your daughter is well and 

a lively big sister—my daughter is 

two and is quite a handful and so I 

think you are quite brave having two. 

Actually, the main reason why my life 

changed in quite a short period of time was that I was di-

agnosed as having multiples sclerosis in 2014. I had had 

some health problems and it took a while to identify that 

I suffer from Multiples sclerosis—an autoimmune dis-

ease, that tackles the nervous system. The diagnosis was 

a great shock for me, but it made it clear to me, that I want 

to have kids in my life, that I wanted to become a mother 

and this was the best decision of my life. 

The time after the diagnosis changed everything. I 

THE DIAGNOSIS (OF MS) WAS A GREAT SHOCK FOR ME, BUT 
IT MADE IT CLEAR TO ME, THAT I WANT TO HAVE KIDS IN 

MY LIFE, THAT I WANTED TO BECOME A MOTHER AND THIS 
WAS THE BEST DECISION OF MY LIFE.
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started to rethink certain things, I started to become more 

aware about life and as a result of that process I started to 

recognise all the wonderful things I can be happy about. 

My priorities changed drastically, I think I am now much 

more aware about everything, I am thankful for my job 

and I am really thankful for the trust from my clients.

Are you still working in the same location?

Yes, I am still working in the same little shop in the cen-

tre of Leipzig. I am thinking about some changes, may-

be moving in some new rooms in Leipzig, but I haven‘t 

planed anything yet.

How has the change in your home life effected your 

work and tattooing?

I guess everything has changed, I think everybody who 

has kids will tell you that. I am planning my diary really 

carefully I am trying to keep everything orderly so that I 

have enough time for the kids, but I don‘t really think my 

life has changed in the way of how I tattoo and draw. Al-

though maybe it has changed the tattoos 

and drawings a little bit in a way that I am 

now a little bit more open minded.

Maybe now I have become a little bit 

more sensitive to the wishes and needs 

I THINK MY STYLE CHANGED INTO A MORE ‘GRAPHICAL’ 
EXPRESSION, IT BECAME FINER AND THINER BUT ALSO 
MORE DISTINCTIVE IMAGES.
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of my clients, It’s hard to explain, I am more 

relaxed, I don't want to push my ideas too 

much and I am listening much more closely 

to the client.

Do you think that now you are a mum the 

way that you think about your work is different or 

has changed?

In my work am often confronted with sad and difficult 

stories by my clients, sometimes people want to over-

come great losses, for example a mother lost her baby, 

with a tattoo, sometimes people tell me about their bad 

times they had to witness while tattooing. That happened 

always, and it happened also before the time I became a 

mother, but I guess I have a greater understanding of the 

meaning and importance of beloved family members and 

friends for all of us.

Do you think that your visual style in both your 

artwork and your tattoo designs has developed over 

the last few years and where do you think or would 

like it to develop to in the future?

That’s a little bit difficult to answer, I think my style changed 

into a more ‘graphical’ expression, it became finer and thin-

er but also more distinctive images. It always evolves and 

I GUESS (NOW) I HAVE A GREATER UNDERSTANDING OF 
THE MEANING AND IMPORTANCE OF BELOVED FAMILY 

MEMBERS AND FRIENDS FOR ALL OF US.
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moves, not very fast movement but ‘slowly but surely’. It is 

also always hard to explain, I guess that's something hard to 

get a grip on—describing your own expression.

I think my style and expression has developed in a more 

sophisticated way, the work is much more intense and 

dense and also or none the less a bit more orderly and neat.

You said that you feel you now use more distinctive 

images in your designs, do you mean that the work 

is less abstract, or that the images you work with 

are now more clearly represented in your tattoos, 

or that your style is more defined?

I am playing with both sides in my 

work—I am playing with abstract ideas 

and also mixing these it with hardedge 

geometric objects. And so yes, maybe 

my style is more defined, in an abstract manner—if that 

makes sense.

Can you tell me how your business is developing 

and growing?

Well, Beside all changes in my personal life, it has not so 

much changed in the business sphere, I am still the only 

employee of my own company. I like being independent 

and being on my own. I am trying to start to sell prints via 

my homepage, but that hasn't happened yet.

So what are your future plans, are there any 

I AM PLAYING WITH BOTH SIDES IN MY WORK – I AM 
PLAYING WITH ABSTRACT IDEAS AND ALSO MIXING THESE 
IT WITH HARDEDGE GEOMETRIC OBJECTS.
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places you would like to visit or 

collaborations you would like to do?

Beside tattooing I am trying to engage 

more with fine art again. At the moment 

for example I am working on a sculpture. 

I am trying to process my experiences with my disease 

through some of my artworks. If I am happy with the re-

sults I will share it with my followers via social media.

The overall ‘problem’ though is finding time for side 

projects beside tattooing, but I am on it! If I have time 

the ideas mostly just run through me quite quick. It is a 

totally different approach, I am in fully ownership of the 

idea and the object. But of course I can't deny, that tattoo-

ing influences all.

I am also looking forward to visiting some conventions 

but we still need to figure out how. As my kids grow older, 

I hope I will be able to travel and work on the road again as 

soon as possible. And of course, I hope I can work in Britain 

again soon, I have always enjoyed my time in England. The 

first family vacation with our daughter Margerite was two 

days in London in summer 2017, so I am trying to influence 

my kids already to develop an interest in the UK. �

BESIDE TATTOOING I AM TRYING TO ENGAGE MORE WITH 
FINE ART AGAIN. AT THE MOMENT FOR EXAMPLE I AM 

WORKING ON A SCULPTURE.
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It’s no surprise at all to run into a guy like Russ Russell. Pretty much 

every tattoo artist I talk with cites music as a massive influence 

on their work and lives in general. But while, for most of them, 

music is a passion—an inspiration, even, for their day job at the 

tattoo shop—for Russ it’s almost the other way around. Music is 

his day job, Russ having worked as both a producer and musician 

for many years, with tattooing coming later on down the line

W O R D S :  W A Y N E  S I M M O N S

F A C E B O O K  F O R  B A S E  S H A D E  T A T T O O :  @ B A S E S H A D E T A T T O O / / F A C E B O O K  F O R  R U S S :  @ R U S S R U S S E L L 1

Born in a small town in Middle England, a place 

that even from a young age “seemed like some 

detached island from everything going on in 

the world,” Russ was encouraged by parents 

more liberal than most to indulge his artistic side when-

ever possible. “I wrapped myself up in my own creative 

bubble,” he tells me. “I was immersed in all the best music 

and art from the 60's and 70's as well as geometric and 

isometric design books my mum gave me.” 

At the same time, his dad was working for German 

electronics company, Grundig, so there were always 

tape machines and microphones ly-

ing around the house. “Some of my 

earliest memories involved goofing 

around with them, making my own 

pretend radio shows and recording 

our family parties. So the process of 

recording was totally natural to me 

from a very early age.”

Like a lot of kids around that time, Russ found himself 

in bands, mostly playing punk. He started off on drums 

then switched to guitar but the producer in him was never 

far away. “I was always the only one who could set up the 

PA for a show. Before long, I got myself a 4-track recorder 

and started doing demos of my own music and other lo-

cal bands. Things slowly but surely escalated from there.”

From that point on, Russ never had a ‘proper’ job, he 

never had a boss and always made his living through crea-

tive pursuits. “I just dived right in, earned next to noth-

ing for years and years but kept getting slightly bigger and 

She'd always said I should be 
tattooing and, when she retired, 
gave me all her equipment and 
passed on her knowledge

the

producer
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better opportunities.” It wasn’t easy, of course. When his 

son was born, Russ asked his then-girlfriend-now-wife 

if he should just give it all up and get a real job with real 

money. “She just told me, ‘Oh fuck off, it’s what you are, 

get on with it’. I love that woman so much. She is respon-

sible for me taking the next steps into what has become a 

viable career.”

Russ has worked with some formidable names within 

the alternative and metal world through the years—The 

Wildhearts, Napalm Death, New Model Army and Dim-

mu Borgir to name but a few. Now, we've all heard stories 

of how a producer's role can be somewhat delicate; chas-

ing band members to make sure they turn up on time, 

dealing with fragile egos, drugs and alcohol issues etc. I’m 

wondering if any of this has been part of Russ’s experi-

ence or if, like a lot of things, it’s mostly hype and urban 

myth with the reality being a lot less dramatic.

“Oh no, let me tell you the reality is way more dramatic 

than you can ever imagine,” he laughs. “I really have seen 

it all. Working with people so closely for weeks, months, 

years on end, making their intensely personal, creative 

dreams become reality, in what is 

essentially a bubble outside of real-

ity… it can take its toll! And it takes 

a strong resolve to stay on top of it 

all—for me that’s almost the biggest 

part of the job, to keep it all together 

no matter what.” 

It’s mostly good, he goes on to say, Russ having made 

some of his closest and dearest friends through his work, 

and, of course, producers have always got a good story or 

two to tell. “There are a thousand stories,” he says. “In 

fact, myself and brother Embury [Shane from Napalm 

Death] have been compiling our crazy stories from over 

twenty years of working and travelling the globe togeth-

er—that’s going to be one hell-ride of a movie!” Most of 

them, he tells me, are impossible to tell without incrimi-

nating someone, including himself, but there is one which 

he reckons is safe to share. “Some years ago, I was work-

ing with Napalm Death and we got asked to go to Black-

pool to do a TV show. It was all expenses paid and we took 

great advantage of that in the hotel, ending up with most 

of the hotel staff partying with us all night.” The next day, 

then, still under the influence shall we say, Russ and the 

ND boys go to meet the production crew only to be told 

they’re to be filmed riding a roller-coaster whilst eating 

cake and drinking milkshakes. “For anyone that’s not seen 

it, you can find the video on my Facebook page. It was the 

funniest and most surreal day of my life—trippin’ balls on 

A few years of oranges, bananas, 
and a messy leg later, I met a guy 
called Wez4 from Bloodbrothers 
in London…
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a roller coaster covered in cake. Who gets to do that?!”

Russ’ latest music project sees him performing rather 

than producing, alternative supergroup, TRONOS, aris-

ing out of years of conversations between himself and the 

aforementioned Shane Embury of Napalm Death. “It’s such 

a personal voyage for us both. The lyrical content is dark 

and often personal, but there's always an element of posi-

tivity and hope, a light to lift you from the darkness. Our 

only preconception to writing the album was that it must 

conjure potent emotional and primal responses, to connect 

us to each other and to anyone else open to receiving it.”

They were soon joined by Dirk Verbeuren of Megadeth, 

all three band members clicking from the get-go. “We be-

came almost telepathic and the music just flowed. We 

were never really sure how it would be received but, so 

far, the tracks we've released are getting fantastic reviews 

and the fan base is growing rapidly.”

Russ’ journey into tattooing has a similar organic quality 

to it. He had spent a year or so at art college while his music 

career was taking off and managed to keep his hand in over 

the years designing tattoos for friends. But his real break 

came when a tattoo artist he was pals with left the business 

to have a baby. “She'd always said I should be tattooing and, 

when she retired, gave me all her equipment and passed on 

her knowledge. A few years of oranges, 

bananas, and a messy leg later, I met a 

guy called Wez4 from Bloodbrothers 

in London. He was singing in his band, 

Dripback, and we worked together on a couple of records. 

He knew I was a budding tattooer and graciously gave up 

some of his time to help me step it up a few gears. We're the 

best of brothers and he still today helps me immensely even 

though he's in his new shop, Anvil, in Vasteras, Sweden.” 

Russ mentions a few other artists who came through his 

recording studio, all of whom were happy to share a trade 

secret or two. “That’s how I met Christopher Griff, vocal-

ist for death metal band, Nekkrosis, who took me on at his 

shop, Base Shade Tattoo. He's such an amazing mentor 

and the only person in the world I've ever called ‘Boss’.”

Tattoo-wise, Russ is mainly into geometry and dot 

work. He cites a long list of artists, alongside mentor 

Chris, who inspire him in those genres: “Xed LeHead, 

Jondix, Lewisink, Dillon Forte, Tomas Tomas and so, so 

many others who have dedicated themselves to sacred 

geometry and psychedelia.” 

It’s never been part of the plan to tattoo full-time, 

but knowing he’s got a chair waiting at Base Shade is a 

big thing for Russ. “Unfortunately, I had an accident in 

December, injuring my back and ribs,” he tells me, “and 

haven't been able to tattoo this year so far. But I'm close 

to recovery now and should be back in the shop soon. I'm 

itching to get some of my new pieces onto skin!” �

He’s such an amazing mentor 
and the only person in the world 
I’ve ever called ‘Boss’
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Every time I walk into a grocery store, restaurant, or most any public 
space it is inevitable that I will hear the same thing many of those whom 
are heavily tattooed hear, that ringing phrase “Why did you get that? It’s 
scary looking!” For myself, it typically revolves around images that are 
horror based that I have tattooed on my neck and various other visible 
parts of my body. I received these tattoos when I was young, due to my 

fascination with horror, but it does beg the question, why do we get horror 
imagery tattooed, and why is it so popular? To answer that question, 
we will have to walk through the streets of a crowded Paris, France

SEAN HERMAN’S TRANSFORMATIVE TATTOO

Look up when walk-

ing through most old 

European cities and 

you will see them 

looking down at you, perched 

on cathedrals, gargoyles. A 

gargoyle is a grotesque that 

also acts as drain-spout. In 

art history, a grotesque is any 

quixotic figure reminiscent 

of those found painted on the 

walls of underground cham-

bers in Ancient Rome. 

During the Gothic pe-

riod, however, the term  gro-

tesque  was used specifically 

to describe the peculiar sculp-

tures found on churches, cathe-

drals, and other Catholic insti-

tutions. Gargoyles have become 

one of the most distinctive fea-

tures of Gothic architecture. 

Likely erected as a defence 

against demons, the stone 

statues are rooted in religion 

and steeped in superstition. 

The idea that a monstrous 

creature on the outside of a 

cathedrals could ward off evil 

is an interesting, yet odd idea. 

As a tattooist, my brain auto-

matically imagines this idea 

with ink to skin. Years ago 

I came across an interview 

with Paul Booth in which he 

was explaining why some of 
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his clients wore the imagery he created that was viewed 

as “evil”. His explanation was that some wore it to ward 

off the energy they viewed as evil. This idea is actually 

steeped deep in tattooing traditions, as far back as hu-

manity itself.

The history of tattooing has been a common theme 

through the years I’ve written the Transformative Tat-

too series. Tattooing is traced as far back as 3300BCE 

with the discovery of the iceman Otzi. Otzi, also know as 

the Man from Hauslabjoch, is the well preserved natu-

ral mummy of a man who lived between 3400 and 3100 

BCE. The mummy was found in September 1991 in the 

Otztal Alps, giving origin to his nickname Otzi. He was 

found near Similaun mountain and Hauslabjoch on the 

border between Austria and Italy. He is Europe’s oldest 

known natural human mummy, and has offered an un-

precedented view of Chalcolithic Europeans. Otzi had a 

total of 61 tattoos, consisting of 19 groups of black lines 

ranging from 1 to 3 mm in thickness and 7 to 40 mm long. 

His tattoos consisted of groups of parallel lines running 

along the longitudinal axis of his body and to both sides 

of the lumbar spine, as well as a cruciform mark behind 

the right knee and the right ankle, along with parallel 

lines around the left wrist. The greatest concentration 

of markings could be found on his legs, which together 

exhibit 12 groups of lines. A microscopic examination of 

the samples collected from these tattoos revealed that 

they were created from pigment manufactured out of 

fireplace ash or soot. Radiological examination of Otzi’s 

bones showed “age-conditioned or strain induced degen-

eration” corresponding to many tattooed areas, includ-

ing osteochondrosis and slight spondylosis in the lumbar 

spine and wear-and-tear degeneration in the knee and 

especially in the ankle joints. It has been speculated that 

these tattoos may have been related to pain relief treat-

ments similar to acupressure or acupuncture. Recent 

research into archaeological evidence for the ancient 

tattooing has confirmed that Otzi is the oldest tattooed 

human mummy yet discovered. Otzi tattoos were of pro-

tection, but human ideas of amulets in the flesh would 

continue to evolve over time. 

Lars Krutak is a Tattoo Anthropologist. In his article 

entitled Shamanic Skin: The Art of Magical Tattoos, he 

explores how tattooing has a tie to cultural beliefs in life 

LOOKING MORE INTO 
MODERN CULTURE, 

APOTROPAIC TATTOOING 
CAN BE FOUND IN SOME 

SURPRISING PLACES



WE GRAVITATE TO THESE EMBODIMENTS 
OF FEAR, TATTOOING THEM ON 

OUR BODIES, CREATING AMULETS 
PROTECTING US FROM EVIL
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and death, along with the energy that 

binds the two. Krutak explains that for 

many indigenous people the practice 

of tattooing and shamanism go hand 

in hand. Krutak states: “Death was the 

first teacher, the boundary beyond which 

life ended and wonder began. Shamanistic 

religion was nurtured by mystery and magic, 

but it was also born of the hunt and of the harvest and 

from the need on the part of humans to rationalise the fact 

that they had to kill that which they most revered: plants, an-

imals, and sometimes other men who competed for resources 

or whose souls provided magical benefits.”

In many cases these shamans would become the one 

who executed the tattooing traditions that evolved 

over the years. Cultures like the Paiwan of Taiwan, the 

Chukchi of Siberia and the Yupiget of St. Lawrence Island, 

Alaska, had female tattooists, who were usually shamans, 

and who worked to cure their patients of “soul-loss”, at-

tributable to disease-bearing spirits rising around them. 

Although the tattoo pigments used by the Yupiget were 

considered to be “magical” and evil spirits were afraid of 

them, the perceived efficacy of these treatments was not 

only confined to the technical or performative aspects of 

the tattoo application itself; the shaman’s power arose 
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from ancestral spirits who communicated their magical 

and curative powers through her. 

Treatments also included the application of medicinal 

tattoos at certain key points on the body or even “tattoo 

foils” to disguise the identity of the sufferer from such 

malevolent entities, or even death itself. One interest-

ing point to be made is how this idea ties to the tattoos 

we discussed earlier on Otzi the iceman, which leads one 

to wonder what meaning may lie behind those dots and 

lines that covered his body. 

Krutak further speaks of Ainu woman of Japan who 

wore bold facial and forearm tattoos that were placed 

to ward off evil spirits and repel them from entering her 

body. The Ainu also practiced medicinal forms of tattoo-

ing to relieve rheumatism. The techniques used would 

often involved using obsidian lancets to slice open skin, 

then a sooty pigment was rubbed into the raw wounds 
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until the skin felt like it was burning. The practice was 

viewed as a medicinal form of tattooing, along with a su-

pernatural form aimed at blocking evil spirits from enter-

ing the orifices of the body. 

This idea of apotropaic powers—magic intended to 

turn away harm—is a very common practice throughout 

human history and culture. One could easily argue that 

the gargoyles that guard Europes cathedrals could be 

an example of that. Looking more into modern culture, 

apotropaic tattooing can be found in some surprising 

places. Outlaw biker culture of the 1970’s may seem like 

the furtherest thing from the ancient indigenous tribes, 

but tattooing had protective ideas within that subculture. 

Many bikers believed that getting tattoos of skulls would 

help cheat certain death. That culture helped give rise to 

much of the common imagery used in tattoos today, many 

viewed as morbid or horror based. Horror imagery, the 

horror genre in general, has a rich history of not only dis-

playing our fears, but hopefully guiding us and protecting 

us from them.

I saw the pale student of unhallowed arts kneeling beside 

the thing he had put together. I saw the hideous phantasm 

of a man stretched out, and then, on the working of some 

powerful engine, show signs of life, and stir with an uneasy, 

half vital motion. Frightful must it be; for supremely fright-

ful would be the effect of any human endeavour to mock the 

stupendous mechanism of the Creator of the world.

MARY WOLLSTONECRAFT SHELLEY

The genre of horror and its imagery have long been a 

reflection of the fears of the society of the time. Writ-

ing about those fears could be a way to not only educate 

the reader, but ward off the evil that may be creeping in. 

Mary Wollstonecraft Shelley, who many believe is one of 

the creators of what became modern horror, wrote a pro-

phetic tale of science out pacing ethics in her story Frank-

enstein; or, The Modern Prometheus. 

Shelley continued this theme into her post-apocalyptic 

science fiction novel The Last Man. The Last Man tells 

the story of a future ravaged by a plague, and societies 

worst fears coming true. Literary scholar Kari Lokke 

writes, “in its refusal to place humanity at the centre of 

the universe, its questioning of our privileged position in 

relation to nature, then, The Last Man constitutes a pro-

found and prophetic challenge to Western humanism.” 

From its modern day origins, the genre of horror has 

been used to bring to light the challenges of humanity, 

creating imagery that embodies these fears. I myself have 

Frankenstein’s monster tattooed on me, just as thousands 

of other people do. We gravitate to these embodiments of 

fear, tattooing them on our bodies, creating amulets pro-

tecting us from evil. We are the cathedrals protected by 

our sacred markings in flesh. Tracing these paths through 

history create a sense of validity to the idea that our fas-

cination with morbid or horror based imagery within tat-

too culture may have protective roots.  

A few years ago I introduced you to my friend and cli-

ent Robert Waldrup in one of our Transformative Tattoo 
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articles. Robert’s story is a transformative process, one 

that focuses on his strength to not only look his fears in 

the eye, but to know that they could not control him any 

longer. Robert, like many of us, had an upbringing that is 

complex and difficult at times. In our article we explored 

this, including the sense of fear and unease that it induced 

in his everyday life. Nightmares of unresolved familial is-

sues would haunt his sleep, until he began to take control 

and fight back. The act of getting tattooed became prepa-

ration for those fears that consumed him, and helped him 

see the strength that was within him. Robert said at the 

end of him article: 

“A few nights ago, I had the dream again. This time 

however, I was not phased. My mother got angry, raised 

her voice, and ratcheted up her belittling of me, but only 

because she realised her vitriol did not bother me. She 

realized she was not talking to a child she could control 

and manipulate, but a full grown human being; capable of 

experiencing the full range of human emotions, and fully 

aware that those emotions mattered. I didn’t yell back 

at her, but responded only with the stoic confidence of a 

grown man, my tattoos fully visible.”

I have been heavily tattooed for a majority of my life. 

Not a day goes by that I’m not stopped and asked about 

it, and about my choices for what is tattooed on my body. 

More often than not I would hear the repeated phrase, 

“Your body is a temple”, in which they are citing 1 Corin-

thians Chapter 6 verse 19 in the Christian bible. The actu-

al verse starts with “Do you not know that your body is a 

temple of the Holy Spirit who is in you…”, the second half 

is incredibly problematic, stating “You are not your own”. 

To this I say, I am a cathedral, my own sacred space, 

and I am protected by the gargoyles I have chosen to live 

in my flesh, in my protective macrophage cells, for this 

lifetime, through the sacred act of tattooing; a sacred act 

that predates the harsh judgements of the modern world, 

and flourishes in the practices of apotropaic powers dem-

onstrated by human for many a millennia. This is what I 

would like to say to them as they wait for a response, but 

instead I will smile, nod, and say “Tattoos aren’t for eve-

rybody”; but wearing them can protect me from the un-

propitious spirits they may try to cast my way. �

I AM A CATHEDRAL, MY 
OWN SACRED SPACE, AND 
I AM PROTECTED BY THE 

GARGOYLES I HAVE CHOSEN 
TO LIVE IN MY FLESH



BACKPIECES,
SLEEVES &

AND OTHER
LARGE-SCALE TATTOOS 

DISCOVERED AT Brussels Tattoo 
Convention

8-10 November 2019
Photo Credit: Kamila Burzymowska
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It’s no secret that I’m a victim of pop culture… my only crime is 

for that victim mentality to have stopped sometime before the 

beginning of the twenty-first century and so far as Hung, Drawn 

and Executed goes, that’s just fine.

Graham Humphreys is one of those names that easily slips from the 

tongue for me. He’s up there among the giants and if you’re not famil-

iar with his work, shame on you. The Evil Dead poster? Nightmare 

on Elm Street? House of a Thousand Corpses? If you’re a real nerd 

when it comes to this stuff and like to dig deeper, he’s also the guy that 

brought us the art for Basket Case and Dream Demon. If you ever hit a 

video store in the 80s/90s in search of madness, Graham Humphreys 

HUNG, DRAWN AND EXECUTED
176 Pages • Hardback

ISBN: 9781912740062 • £26.99

Published by: Korero Press

koreropress.com

216mm x 280mm

Author: Graham Humphreys

R E V I E W

probably had a hand in it.

What makes Humphreys special in a world 

gone mad for tablets, is his commitment to 

continue working with paint on paper–in 

his own words he would describe his work as 

“Raw, B-movie-inspired punk rock”.

Anyway, to the book: it doesn’t slouch 

around. From the beginning, you’ll be treated 

to an eight page debrief of how he created the 

cover for The Boris Karloff Compendium and 

with much of the work inside being ‘modern 
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but not modern’ (so, re-works of concepts such as a new 

Puppet Master box cover for the original movies) it’s a 

fascinating look at how something most people take very 

much for granted has a life and culture all of its own.

From our perspective, we see a lot of horror themed 

pop culture tattoos–the vast majority of it presented 

without much thought of characterisation at all. If you’re 

one of those–or indeed are thinking about getting a hor-

ror themed tattoo about yourself–you should duly get 

yourself a copy of this for inspiration and extra thoughts 

on where to next take your art.

The pictures and spreads shown here will let you in on 

what to expect more than these words ever could but if you’re 

a fan, this is pretty damn essential to have up on your shelf. 

Your work will never be the same again… then again, any-

body who ever drew a poster that featured Trash from The 

Bronx Warriors was always going to be a king in my world.

SION SMITH
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IMAGES: Kamila Burzymowska

Scenes from
THE BRUSSELS TATTOO CONVENTION
November 8–10 2019

T
o say that the Brussels show in 2019 was just about 

everything a tattoo convention should ever be would 

be an understatement. There’s so much top level 

work going on here, it should be frightening but in-

stead, it’s simply kind of overwhelming just trying to pack 

it all in and process. 

Along with the London Tattoo Conven-

tion, this is The Show to be at if you want 

to make a statement to the world about 

where you’re heading in your tattooing 

career. The world is indeed watching to 

see what comes out of here and we could 

mine it forever but in an attempt to en-

courage you to get out there and expe-

rience it for yourself, we’ll content our-

selves with bringing you the highlights.

Alongside a massively diverse range 

of entertainment and trade stands from 

across Europe, hundreds of artists sim-

ply get their heads down to the business 

of creation. There’s no pretension about this show and nev-

er has been. It’s as friendly as you could ever want it to be, 

but the focus (possibly more than any other show we have 

been to) is always on ‘the work’. 

The secret to success here is probably a little bit based 

in its location–you can easily drive there from pretty 

much anywhere in Europe without too 

much hassle and conversely, also head 

anywhere else easily afterwards if you’re 

touring around. But there’s also a pride 

about getting to work here and you don’t 

see that too often anymore–if you got a 

booth here, everybody else working the 

show and the visitors… they know you de-

served your slot and that’s not something 

that you can say every day of the week 

that’s for sure.

A brilliant weekend.

Next years dates are already set: 13-15 No-

vember 2020. You know what to do…
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S C E N E S  F R O M  T H E  B R U S S E L S  T A T T O O  C O N V E N T I O N





CHOOSE YOUR WEAPON

The UK’s favourite tattoo magazine is
available on iPad, iPhone and 

Android devices

www.skindeep.co.uk

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.



D
o

m
in

ik
 N

o
w

a
c
k
i



1 0 0  •  S K I N  D E E P  M A G A Z I N E

Sabrina Bialek
Delboi

Sean Ambrose

Dale McGovern



Sabrina Bialek

Dale McGovern

Beth Talbot

Ben Horrocks

 S K I N  D E E P  M A G A Z I N E  •  1 0 1



1 0 2  •  S K I N  D E E P  M A G A Z I N E

Yogi McGregor



Paul Courney

Martin Smith
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Dominik Nowacki

Martin Smith
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Paul Rogers

John Murphy

Yogi McGregor



Delboi

Beth Talbot

Sean Ambrose
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Matt Lewis
Matt Lewis Matt Gardiner

John Murphy

Matt Lewis
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Carl Merrell
Deneys Botha

Sabrina Bialek

Aaron Cooper



Sean Ambrose

Aaron Cooper

Deneys Botha

Deneys Botha
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If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    
 

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

N O R T H  W E S T

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Skin Graffiti • Wigan
 01942 826553 

 www.skingraffititattoos.co.uk

Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

  

.

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk
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Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

W E S T  M I D L A N D S

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Dermagraffix - Halesowen
Tel: 0121 585 7690  

BOSSINK - Telford
tel: 01952 587841 

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Jonny Saunders 
@Jonnysaunders8 

www.jonnysaunders.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   

www.tribalimages.co.uk

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

LUCKY CHARLIE TATTOOS, RANDWICK
Tel: 07725 893895   

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattoostudio.co.uk

Black Skull Tattoos • HAMMERSMITH, LONDON 
Tel: 02036 433836 

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee. Piercing & Laser Removal by Emma. Station Buildings, 
318-322 Stanningley Road, BRAMLEY, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

PURPLE MOON TATTOOS — CONNAHS QUAY

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

 purplemoontattooshotton



Dor Stocker Tattoos - Bexleyheath
Tel: 02083030198  

 www.dorstockertattoos.com

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

scarred for life tattoo STUDIO 
Crate 9, 15 Oakwood Hill Industrial Estate

Loughton • IG10 3TZ • 020 3488 3228

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

Inklectic Tattoo, London
Tel: 02073 544888   

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

 

Inkspirationz
110 Ruislip Road • UB6 9QH Greenford
020 8575 5280 • inkspirationz.co.uk

MARLOW TATTOO LOUNGE
Tel: 01628 473979

 MARLOWTATTOOLOUNGE

 

@deadmanstatts
deadmanstatts.co.uk • 01303254958

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

D I R E C T O R Y
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TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE • Tel: 01543 898766

craig@bigwillstattoos.co.uk
big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk

COSMIC MONSTERS INCORPORATED—BROMSGROVE

Tattoos by Ollie Tye 
Miltre House, The Courtyard, 27 the Strand, Broomsgrove, Worcestershire

tel: 07863 135814 
ollietattoo@hotmail.co.uk

 cosmic monsters incorporated 

Ouch Tattoos - Essex, Tel: 01992 711917   
www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com
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Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Sammy Kent • Point 2 Point 
13 Pier Road, Erith, Kent DA8 1TA 

01322 341011 • @startattooist 

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio 
WICKHAM MARKET • tel: 01728748125   

www.theinkroomtattoostudio.co.uk

Vivamorta • Art by Steph Finnola Reed
Vivamorta • Abrakadavra Tattoo 

Studio Ipswich
vivamortataxidermy@gmail.com

Devaney Tattoos • Leighanne Devaney
01362693333 • Www.devaneytattoos.co.uk

Devaney Tattoos • Devaney_Tattoos

P I E R C I N G  &  O T H E R

Jenny Clarke Design • Tel: 01509 264 110
www.jennyclarkedesign.com

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ •   Studio 69 Tattoo and Piercing 

 
www.studio69tattoo-piercing.co.uk

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James & TOBY
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk

TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

contact HOLLY

01244 886022 
advertising@skindeep.co.uk

to advertise in
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T A T T O O  O F  T H E  M O N T H

Discovered at the Brussels Tattoo Convention

I think we really might have bled the Brussels Tattoo Con-
vention dry this issue with the amount of super solid work 
created there… and then there was this.

I stopped at it first simply because there’s nothing quite 

like a swollen hand and knuckles that have disappeared to 

make me chuckle and there’s nothing quite like a hand when it 

comes to that old gem called ‘placement’.

More than anywhere else on the body, I find hand tattoos mas-

sively hit and miss. You can have the greatest work in the world 

put on there but if your artist has gotten the placement wrong, it 

can be ruined even before the first needle has gone in.

This, though it swamps the hand in its entirety, works be-

cause the artist has been smart enough to ignore the fact that 

there’s a wrist there and has used it as an extra piece of can-

vas. In simple terms, the tattoo comes first here–screw the fact 

that it’s on a hand.

An odd one to pick as tattoo of the month perhaps, but it 

works for us!






